3 


LA  I LA . 


THE  PLOT. 

4  BAND  OF  MOUNTAIN  CHILDREN  are  collected  »o  spend  the  summer  I 
day  in  singing,  gathering  flowers, aud  feasting  around  their  table  spicadbe  -  ] 
in  iilhlhcshadowy  branches  of  the  trees^they  are  interrupted  by  the  approarhof 
a  BEGGAR  WOMAN  and  her  CHILDREN.  A  part  of  the  CHILDREN  at  first 
repulse  her,  offended  at  havig  their  joyous  festival  thus  interrupted}  but  one 
of  them,  LAILA,  steps  forth, and  with  a  mild  rebuke  to  her  playmates  for 
their  uukindiiess,  she  welcomes  the  poor  MOTHER  and  CHILDREN,  and 
bids  them  make  known  their  wants . The  other  CHILDREN  sooujoiu  with 
L  AIL  A  in  speaking'  kindly  to  the  poor  wanderers,  and  after  they  have  told 
them  their  tale  of  sorrow,they  are  invited  to  the  feast  which  the  CHIL  - 
DR EN  have  prepared,  and  all  together  go  out  with  a  merry  song- to  Where 
the  table  is  spread  .  But  LAILA, the  favorite  of  all, wandering  off  alone  to 
cull  some  wild  flowers,  in  the  ardor  of  her  search  loses  her  way  and  wan- 
ders about  until  night  approaches, and  then  as  weary  and  frightened  she 
finds  herself  in  a  dark  forest,  she  kneels  to  ask  aid  from  her  good  angel, 
when  suddenly  a  little  baud  of  FAIRIES  with  their  QUEEN,  glide  into  her 
pioeni  e  glittering*  in  their  robes  of  beauty;  and  after  her  surprise  is  over.at 
her  entreaty  they  conduct  her  to  her  plavmafes. 

The  MOUNTAIN  CHILDREN  soon  miss  LAILA, and  all  the  afternoon 
they  spend  in  fruitless  search  for  her*  and  as  night  approaches  they  collect 
in  the  grove  where  they  first  asseinbled,aud  are  expressiugtheir  grief  and 
terror  at  the  los-  of  LAILA, when  she  is  led  in  by  the  FAIRIES  and  their 
QUEEN  who  steps  forth  and  announces  to  the  CHILDREN  that  thev  are 
♦he  same  ou-s  who,  disguised  as  wretched  BEGGARS,  came  in  the  morn- 
ing to  prove  the  generosity  of  their  hearts,  aud  tells  them  never,  in  future, 
to  hesitate  to  give  to  the  needy,  for  virtue  is  sure  to  be  rewarded.  A.'luuitc 
mi  a  joyous  song*,and  LAILA  is  crowned  their  QUEEN. 

NOTE.  The  favorite  airs,"The  last  rose  o*f  Summer,"  "Sweet  Home," 
.  id  '  Minuet  in  Don  Juan" are  introduced  iu  »his  work.  I 


THE  SKETCH  AND  PROGRAMME. 

I      A  sketch  of  "Laila1,  and  programme  for  use  at  concerts  has  been  pre- 
I  pared  and  electro typrrf,  so  that  copies  can  be  furnished  for  the  mere  cost 
of  printing  and  paper.  The  first  page  is  left  blank  for  the  announcement 
of  the  concert  which  can  be  set  up  and  printed  by  any  printer,  as  mana  - 
gers  may  direct  who  bring*  out  the  work  . 

The  second  page  gives  a  full  description  of  each  of  the  three  parts,  so 
that  the  plot  may  be  thoroughly  understood. 

On  the  third  page  is  given  a  programme  of  the  thirty  pieces  iu  order, 
as  they  occur  in  the  opera  .  The  fourth  page  is  blank. 

THE  SCENERY. 

The  scenery,  which  each  manager  will  represent  ■<  \  as  possible  , 
with  the  materials  at  his  command, should  be  simply  fhis-_PART  FIRST, 
a  pleasant  grove  on  a  hillside.  PART  SECOND,  a  dark,  aud  gloomy  forest. 
PART  THIRD,  same  as  part  first. 

THE  COSTUMES. 

No  special  directions  need  be  g  iven  for  the  dresses  of  the  Mountain  Children, 
as  uniformity  is  not  essential  though  white  is  well  suited  to  the  festal  occasion. 

THE  FAIRIES.  One  of  the  "best  sopranos  should  be  selected  for  the  Queen, 
whose  dress  should  be  very  showy  covered  with  spangles  aud  tinsels  of 
different  colors  to  give  it  the  appeareuce  of  being  decked  with  jewels.  The 
fairies, eight  in  number, grading  down  in  pairs, from  the  Queeu,are  dressed 
-In  green  tarltou  over  white,  ornamented  a  little  less  than  the  Queen,  each 
parrying*  a  wand  iu  her  hand.  About  three  of  these  fairies  are  with  the 
I  Queen, in  part  first, disguised  as  beggars, aud  should  be  dressed  quite shabhi-'v. 


5 


/  1  Z> 


L, 

THE  TEMPO  OF  THE  MUSIC. 


Whore  the  Metronome  (Maelzcls)is  not  at  hand, the  required  time  can  he 
h;id  iii  the  following  manner. 

I 

A  movement  in  Common  time  marked  thus  (JIM  d  60);  four  of  these 
iiiifes?iiM'utttaiiied  in  a  measure, therefore  there  are  four  beats;  the  number 
(60)  indicates  the  number  of  heats  per  minute.  By  attaching  a  weight  (of 
any  kind)  to  a  string,  and  giving"  it  ju>t  leng  th  enough  to  swing"  sixty  times 
per  minute  you  have  the  exact  time  by  Maelzels  Metronome. 

RI  LE.  _Thcre  must  be  as  many  beats  in  a  measure  as  the  u<ife  indicated  i> 
contained  in  it,  and  the  figures  designate  the  number  of  beats  per  minute. 


IS°    i.  J-  J16. 

JV»   2.  J  76. 

i\"   8.  J-  110. 

NV   5.  J  104. 

N"   6.  J  116. 

N»   7.  J)  100. 

N"   8.  J)  100. 

iV»   9.  J-  112. 

N°  10.  J.  116. 

K»  11.  J  80. 

N°  13.  J)  200. 

:V  14.  J-  90. 

NV  15.  J  98. 

N»»  16.  Chorus.  J  130. 


N«  16.  Soto. 
N<>  17. 
NV  18. 
N<>  19. 
N<»  20. 
N9  2i. 
NV  82. 
N<>  23. 

N°  24.  Z?^/. 
'N«>  24.  Chorus. 
N'.>  25. 
N'.'  27. 
N°  28. 
N'.>  30. 
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76. 
200. 
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100. 

76. 

64. 
130. 
176. 
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72. 
130. 
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GENERAL  REMARKS. 

As  the  fairies  enter  in  flf°  12, the  effect  of  the  scene  is  much  more  attractive 
by  illuminating"  the  stage  about  15  seconds, which  can  be  done  by  burning  a 
small  blue  light  and  a  little  red  fire,  arranged  before  a  reflector  with  butlit- 
tle  trouble.  There  should  be  two  of  them,  one  on  each  side  of  the  stage  near 
the  front  so  as  to  throw  th<-  light  back  upon  the  fairies  as  they  enter. 

At  the  close  of  Part  2d  the  fairies  should  not  hurry  off  the  stage,  hut  take 
a  circuitous  course, walking  slowly  during  the  chorus.  And  when  the  two 
fairies  go  off  for  the  crown  and  veil  at  the  close  of  K'.'  26  ,  and  enter  be  - 
twecn  the  two  v-erscs  of  >''.'  27, their  movements  should  not  be  hurried. 

The  ECHOES  in  lumbers  i  10  and  11,  should  be  given  by  some  proini  - 
uent  sintfer,  a  little  off  the  stage. The  Fairy  Queen  could  g  ive  those  in  N'.'l, 
andthe"OHO,11ini\oti,and  Laila  could  step  off  and  give  those  inK'.MW,if 
no  better  arrangement  could  be  made. 

To  those  nut  accustomed  to  bringing  out  works  of  this  ki«d,the  authorwould 
say  that  it  is  very  important  that  the  Pianist  shouldbeeume  perfectly  familiar 
with  the  work  in  order  to  take  up  each  movement  with  precision,  and  always 

in  the  proper  time.  Thr  rfourweeks  has  been  found  sufficient  time  for  all 

to  commit  the  words  and  music  thoroughly  to  memory,andfogo  entirely  through 
the    piece    without  prompting";  this  should  be  done  before  the  singers  are 
put  upon  the  stage,  or  confusion  will  be  inevitable.  The  Solos,  Duetts,  and 
Trios  should  be  pi  retired  aside  from  the  chorus  class,  which  will  become 
impatient  when  time  is  taken  up  with  pieces  in  which  they  have  no  part. 
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LAILA. 

An  Operetta  in  three  parts. 

I.  ChorUS.  G.W.  STIIATTOW. 

Allegretto .  .  ^ 


to 

ft 

i 

BP 

L  . 

N 

- 

CHOI 

rprpT 

JUS,  MOUNTS 

IN  CHU 

w 

L.DREJV. 

n 

IPS 

+^ 

i 

1  '      '  ' 

1.  We    are  mer  -  i 
!.  ISTot   the    fair  vol 

l  J  r  J  ' , 

'V  n 

fr 

iouii  - 
owers 

tain  chil  -  rtrrii^ 
that  blos-som- 

Lij;h 

>> 

t  of 

th. 

heart  an 
•  turf  b 

m 

(1    £ay  a 
'-Heath  oi 

IP 

•e  wej 
r  feet , 

Pro  in  otir  ] 
Not  thez 

iap  -  py 
eph-vrs 

1    '  h 

f 

TV1 
f — f  1 — ( 

--raff 

*  * 

:— * — F— 

mm 

■l  k  J  y 

m 

'  *  1 

=M4=# 

P  r  f 

a* 

V 

5 


LAILA. 


Y        *>     \  V 
koines  wi"  fi*ath-er,  Here  to  join  in  soii^k  of  glee;  Gay- 


y,  $fay-ly      as  ttiewildbird,   All    the  Ml|n-mer    day  we'll  siu^,    Whilethe  balm-y 


float-iiitf  by  us,  La-drnwilhtheir  per-fuuie sweet,  Wot  therloudslhat  final  a-bove  us      Are  one  half    so    free  as  we,       For  our  hearts  uu- 


1  K 

>4_ 

gvo\  esa-ron 
touched  by  si 

id  us, 
ir-row, 

*"§'  f  * 

With,  our  notes  shall 
Now  are  filled  with 

J    K  l^fc 

sweet-ly  viug. 
mer-  ryglee. 

i  n—i — ^ — 

Gay  -  ly,  #ay-  ly 

a 

s  the  wild  hir 

1,  All  t 

hesum-mer 

daywe'll  sing-,  V 

iTiilethebalm-y 

1  * 

e     0    #  * 

in. 

#      *  3 

mm 

-t- 

i    C '  r  • 

1        1  p 

m 

V 

m 

5 


LAILA. 


th  u  i  1  J' 

i— *H 

— r  ™  r  * 

grovesa-ruund  us, 

1       r  p 

With  our  notes  shal 

M  i  i  i 

r1  p 

[  sweet  -  ly  ri 

1  « — 

Gay- 

5 

fypiy-ly 

"  P  .  . 

as  the  wild  bird, 

r  p  f 

All  thesum-inei' 

i_«  y  f  

oaywe'll  sins',  ' 

i — «  — m  m — i 

While  the  balm  -  y 

if — r?  i — 1- 

s  s  r ' 

to 

T»1  # — | 

1     P  1 

1  

t 

mm 

r»p  * 

-  ■  »  f  

Echo.  , 

proves  a -roil  nd  us,l 

Vith  our  notes  shall 

sweet 

-ly  ling1. 

Tra 

la  la  la, 

Tralala  la, 

-j^  ^  L 

Tra  la  la  la 

la     la  la, 

TVa    la  la  la 

/ 

PP 

WPP 

HP 

PP 

WW 

BP 

II.  Solo,  Mountain  Child.  laila. 
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III.  Semi-Chorus,  Mountain  Children 

Allegro.  k  _  ^  l 
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VII.  Solo,  Beggar  Mother 
Andante . 
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VIII.  Chorus,  Beggars. 
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X.  Chorus,  Mountain  Children. 
Allegro . 
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XI.  Solo,  Laila. 
Andante  con  duolo. 
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XIII.  Chorus,  Fairies. 
Allegro  • 
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XIV.  Chorus,  Fairies,  wilhout  the  Queen 
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Allegro. 
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XVII.  Solo,  Fairy  Queen. 
Allegro. 
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XX.  Trio,  Mountain  Children. 
Andante,    k  pa 
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XXI.  Solo  and  Chorus, Mountain  Children. 
Andante. 
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Their 


Their  Lai-la  is  wand-ring"   still '/ 


still? 


(Fairies  enter  leading'  Laila, during-  this  Sym.,or  perhaps  better, 
while  the  pianist  plays  through  the  next  number.) 
poco  rifard.    -  *-  -   -  ^^b. 
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XXII.  Chorus,  Fairies . 
Allegro. 


LAILA. 


$  j  j  i  M  1 P  ^  P  J' 1 ;"    *  J' 1 ;'  P  1  i1 1 P  ^  W 

1.  Here     we    come      so        mer  -  ry  -  heart  -  ed,    Briuir  -  in*?     her     who      from    you    part  -  ed,      Stray  -  intr     far  oVi 


1.  Here     we  come  so 

it.    All       in  vain  did 

4'*  r  j  r  P 

....  .t  ;  *  4  4 


mer  -  ry  -  heart  -  ed,  Brills'  -  ing  her  who  from  you  part  -  ed,  Stray  -  ing"  lar  oer 
we       im  -  plore    her        To       re  -  main,     so         we       re  -  store    her         To      her  friends  that 


4 — * — 4^ 


1'  >y  f  f 

4 — 4    4  1- 


i    p    i  MP  P  f  1 1    i  ^  i  J  J'  J  J1 1  j»  j? 


rock  and  hill  -  side,  Thro'  the  dell  and 
nev  -    er      fail     her,        We       re  -  store  the 


by  the  brook-side,  Wan-dered  near  the 
pen  -  tie     Lai  -   la.     Chil  -  dren      all,  may 


home      of  ours,  

joy     and    plea  -  sure 


1  4  4  1- 
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LAILA. 


ft  J  a  i'n  i  j  v' ;  pM'ii'g  jm^p 


To    our  love-  ly      fai  -  ry    bow- its.    Wau-dered  near  the     home    of  ours,   To    our    love  -  ly       fai  -  ry  bow-rrs. 

Now    be  yours    in      full- est    mea-sure.  Chil-riren    all,  may      joy   and  pica- sure     Now    be  yours    in       full -est  mea-sure 


k 


11 


4— Cm 


■jit 


5:  #p 

r  f  f 

£  £  j 

—  9 — ■ — 

-£  f  f 

-•  i 

mm 

*y  |[ 

5 


59 


LAILA. 


Wv  1 

Wv 

s 

■-gth — 

l-eoin< 

— F  n~ 

,  dear.e* 

t   Lai  - 

-  laj 

rri — r4i  h 

Full     of  joy  are 

J  H 

we,  

— f  — 

T 

H  h 

hus  be- 

m  - 

¥¥ 

fore  the 

•   fall   1 

I<;re  to 

»'el-<'ome  thee, 

T~f  W 

1  K 

I     K  *! 

3 

m 

m 

1  k 

1  r 

m 

m 

Faster 


~7 

Here  to     wel  -   cume      thee,     Here  to     Wei  -  cumt 

Faster 


the< 


9 


BO 


XXIV.  Duet  and  Chorus 

Andante. 


LAILA. 


DUET,  CHILDREN. 


1.  Butwho  arc  yc,  wc  now  iin-pluie^thhcarKof  loy-iiig-  mould, And  beatitt'ousrobesall spau-glcdoVr With  ffrms  and  »hi  -  niii^  gold? 
U.  Howcaineyc  thus  to  lcaveyourhojnc,Sw«etfairic>i,iiow.  we    pray,  Frorarhai  ming  fai  -  ry  laud  to  roam  So    far  at  dose  of  day? 
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Allegro. 

CHORUS,  FAIRIES 


LAILA. 


P  r  g  r  ar'r  Jlr  Wr  >p  r  1 
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-estwoud  ourhome  is.Wherethe  still  -  est  wa-ters. 


W-  are  fai-rie»,we  are  fai-ries,D»el-ling  on  the  mouu-taiu  side ;  la  thedeep-estwoud  ourhome  is,Wherr(hestill-est  Wa-ters  glide 
Lend  -  iiisb;«<-k  the  gen -tie  Lai  -  la,  To  your  grove  this  eve  we  hie;        In-'   thedarkwoodsshehadwaudered,But  for  us    perehanre  to  die 
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XXV.  Solo  and  Chorus, 
j  Andante,    solo,,  fairy  queen. 


LA  I  LA 


(Hukliiif;'  uut  her  sceptre.) 


Alni  Ql'hKfV  ^  i    I    ,1^1 


I    ainjjueeuof    all  (he  fai-i'ies  Dwel-Uug'iu  our  fai  -  rylaud  j    Ou     my  head  a  crown  of   je-wefs,  Seep  -  tie    this  of 
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111  \-  command  fica-tle  children, uow   o-bey  mcVThtis  uurkinduess  to  re-pay  TakeyourownsweetLailafrowuherQueenof thisyour fes-taldayi 
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Geu-tle  child-ren,  rise  and  has-ten.  Ere    the  day-light  fades    a  -  way.;    Haste  tocrowiiyoarowiihweetLaila.Qureuof  thisyoui-fe,s-talday! 
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OhMove  -  ly  queen !       say,  will  thou    till    fn;e    now,  Why  should  they  place  the  crown  up  -  oil    my  brow? 

(Exeunt  two  fairies.) 
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XXVII.  Solo,  Fairy  Queen. 
Moderate. 


LAI  LA 


her,  Lai  -  la. 


1.  Dost  thou  not  re  -  mcm-her,  Lai  -  la, 
^2.  Chil  -  diva  all,       that  beg- gar  moth-er 


It 


0m 


mm 


m 


f 


if: 


1 


ml 


9 


When  the  sun  at  110611  was  high,  How  a  wretch  -  ed  beg--gar  mo-ther  With  her  chil  -  drea  wandered  nigh?  Say  hastthou  for 
Now  ap-pears    a     fai  -  ry     queen  j   These  my  fai   -   ries  were  mychil-dren,  When  at  mid  -  day  wewereseen.     Hith-er  came  we 
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got  -  t<ti,Lai  -  la,  How  that  gen 
to        dis-iw  -  er     Who    of  all 


sJ — 

tie  heart  of  thine  To  that  moth  -  ers  tale  to  list-eu  Then  iu  iner-ey 
you     ohil  -  dreu   fair,     Should  this  day       be    found  mostwor-thy     Vir  -  toe's  jew-el  led 
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did  iiK-liue?  Jjgjjje|1  j(wo  fairies  .bear  iuer  a  beautiful  now  it  audveil.)  Gen -tie  Lai -la,  lov -ins  Lai-!a ,  Vir-tue's  jewelled  crowushallwear 
rrowu  to  wear.  7  '  1  '  J 
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And. 
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geu-tle      Lai -la's 


guile-less  brow.  That 


brow  th<*  erowuwill 
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grace..     (Two  children  lead  Laila  forward,whcu  sh<'  knecls,atid  is  crowned  by 
'the  Fairy  fluent.). 
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XXIX.  Recitative,  Fairy  Queen 
Andante. 
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On    thy  head    we   jilaee  this  cruwu  of  gold, 


LAILA. 
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COPY  OF  A  CIRCULAR. 

ANSWERS  TO  QUESTIONS 
about  the 

Performance  of  ..Laila*.* 


Calls  for  some  particulars  regarding  the  performance  of 
„Laila" having  become  too  numerous  for  special  answ  er  in  wri- 
ting,! feel  compelled  to  issue  a  Circular  giving  directions  which 
may  more  fully  meet  the  wants  of  those,bringiug  out  the  Ope- 
retta,thau  could  well  be  given  in  writing. 

One  of  the  most  important  things  is  the  time  of  the  music. 
I  have  frequently  hea  d  „Laila"  performed  in  the  vicinity  of 
Boston,  and  the  greatest  defect  has  been  the  neglect  of  the 
Conductors  in  attending  to  the  directions,  on  the  fourth  page, 
regarding  the  time  of  each  number.  Some  of  the  pieces  have 
almost  entirely  lost  their  character  by  being  taken  too  fast, 
and  others  have  been  made  weak  by  being  taken  too  slow. 
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Those  which  are  usually  taken  too  rapidly  are  numbers  2,>, 
It,  16(Laila's  solo),  21,24  (duet)  and  5f9;thosetoo  sloware  uuin- 
bres  1,9,10,10  (chorus)  and  18.  If  the  directions  on  the  fourth 
page  are  followed  some  of  the  pieces  will  be  twice  as  effec- 
tive as  they  have  been, when  I  have  heard  them  given  in  the 
wrong  time. 

IN0  1  should  be  given  without  pause*  for  the  echoes,  strictly 
in  time. The  scene  is  apieiiie,andthe  children  should  be  mov- 
ing about,  making  wreaths,  arbors  or  about  any  other  natural 
amusement,— not  standing  still  in  a  line.  The  action  here  is 
of  great  importance  and  must  not  be  neglected .  .At  the  close, 
they  move  a  little  toward  one  side  of  the  stage  so- the  b<'g 
gars  may  enter  freely. 

At  the  very  beginning  of  N'.'  2, the  beggars  enter  slowly. 

In  the  last  part  of  N°  3. the  children  motion  the  beggars 
off,  and  they  retreat  a  very  little. 

At  the  commencement  of  N°  5 ,  during  the  symphony,  they 
retreat  a  little  further, but  return  before  NY  7. 

During  N°  10,  the  children  walk  about  and  begin  to  move 
off  during  the  last  part , 
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At  the  opening1  of  Act  Second,  Laila  Is  seen  near  the  back 
of  the  stage  reeliuing  on  a  rock  or  piece  bfh.'g;  *he  soon  rises 
and  looks  anxioulsy  around,  pa  s*e«s  moderately  from  one  side 
of  the  stage  to  the  other,  before  commencing  to  sing-  This 
number  should  be  sung'  slrttrty  and  softly  except  the  crescen- 
do passages, of  course.  The  pianistwill  please  notice  that  the 
sixteenth  uotes  in  third  verse  are  not  triplets, and  should  not  be 
played  rapidly.  In  the  prayer,  Laila  kneels  at  the  rock  or  log,  not 
facingthe  audience,  far  enough  in  front,  however,  so  that  1he  Fai- 
ries can  enter  behind  (see  directions  in  book,page  33 ).  The  Fai- 
ries should  wave  their  wands  over  Lailawhile  she  is  kneeling. 
The  illumination  should  begin  at  first  bar  of  N°  12 .  The  stage 
should  be  somewhat  dark  during  JPJM  and  12 . 

The  chorus  otW  16  should  betaken  very  rapidly.  The  Trio, 
N'.'  20,  is  effective  when  sung  by  the  voices  alone  if  wed  sung. 
i\021  should  not  be  hurried, but  delivered  with  a  firm,  steady 
voice. 

Th  duet  in  N°  24  should  be  taken  as  indicated  in  the  book, 
very  slowly.  I  have  never  heard  this  movement  in  the  proper 
time,  except  when  given  under  my  own  direction. 


NV  29  should  betaken  very  deliberatelyjthe  accompaniment 
should  be  given  delicately  and  s!owly,and  the  final  chorus  will 
thereby  be  strengthened  .The  symphonies  throughout  should  be 
taken  deliberately  and  not  hurried  over  as  is  sometimes  the  case. 

It  is  very  important  that  the  action  suggested  by  the  plot 
be  attended  to;  with  what  has  been  said  here,  „  general  re- 
marks" on  fourth  page, and  directions  given  in  various  pla- 
ces in  the  book,  I think  a  good  understanding  of  the  situations 
maybe  obtained.  It  will  be  said  by  those  having  large  clas- 
ses, „we  are  so  crowded  that  we  cannot  move  about'.' When  the 

class  is  large, let  only  half  be  on  the  stage  at  the  opening  of  act 
firsthand  the  others  come  in  during  the  first  chorus,  not  in  a 
crowd, but  a  few  at  a  time, walking  about  hand  in  hand  '. 

Laila  is  pronouneed_La-lah',  accent  the  first  syllable. 

In  closing,  I  will  say  that  if  you  would  have  a  successful  per- 
formance of  „  Laila"  have  it  thoroughly  learned.  It  has  been 
given  three,  four  and  five  times, to  full  houses,  in  small  as 
well  as  large  places, when  well  put  upon  the  stage.  My  very 
last  words  are_  attend  to  the  first  half  of  fourth  page. 

GJK STIUTTON. 
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